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WOOD-CARVING 
By various students 

GLEANINGS FROM AMERICAN ART CENTERS 

J> A new department for the Art Institute, Chicago, was announced 
by Director W. M. R. French in a lecture at the University of Chicago 
recently. Mr. French was addressing the students on "The Collec- 
tions of the Art Institute." "The authorities of the Field Museum 
have decided not to include decorative art as a part of their exhibits," 
said Mr. French. "It is always a question whether such a depart- 
ment belongs properly to science or to pure art. The Art Institute, 
in view of the decision of the museum authorities, has decided to add 
to its departments one for the study of this branch of artistic learning, 
and will make a special feature of it in the future." 
J> "The Water Mill," a painting valued at twenty-five thousand 
dollars, will be purchased by Mr. and Mrs. Frank G. Logan for 
presentation to the Art Institute, Chicago, according to announce- 
ment made by Dr. Frank W. Gunsaulus. The picture is by Hobbema, 
a contemporary of Rembrandt, and one of the most famous of the 
old masters. "The Water Mill" has been on exhibition in the old 
masters' room of the Art Institute for some years. 
<£ An effort is on foot among Chicago artists to secure a room in the 
Art Institute in which the works of local artists could be on exhibition 
until sold. The exhibitors would be obliged to send their pictures to 
a jury before admission, and by this means the standard of excel- 
lence kept to a worthy place. 

Illustrations in this article by students of Art Academy of Cincinnati. 
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jt The programme for the year for the Art Institute, Chicago, 
announces: September and October, public school work; November, 
annual exhibition of American paintings; December, arts and crafts 
and one hundred German paintings collected in Berlin; January, 
exhibitions by amateur photographers and by the Society of Western 
Artists; February, Chicago artists; March, exhibition of International 

Society of Painters, Etchers, and 
Gravers; April and May, ex- 
hibits by the Architectural Club 
and the annual exhibition of 
water-colors. 

J> Two of the most important 
acquisitions received by the Bos- 
ton Art Museum in a long time 
are valuable paintings by Rem- 
brandt, just at hand. One, 
"Danae," is not new to Bos- 
tonians, having been loaned to 
the museum by the estate of 
Francis Brooks. Now, having 
been purchased, with a portion 
of the Arthur Rotch fund, it be- 
comes a permanent part of the 
museum collection. The other 
Rembrandt is a veritable find. 
It was secured for the museum 
through the efforts of Walter 
Gay, the Boston artist, now liv- 
ing in Paris, having been un- 
earthed by him in an obscure 
English gallery. It is a por- 
trait, and that it is Rembrandt's 
father seems certain from its 
likeness to the celebrated por- 
trait in the gallery at Cassel. 
Jt» After the long-drawn-out and 
unsatisfactory attempt to obtain 
a McClellan monument for the city of Washington by means of compe- 
tition, the commission, consisting of Secretary Root, Senator Wetmore, 
and General Ruggles, has selected a sculptor to do the work, and the 
choice has fallen on Frederick Macmonnies. It may be remembered 
that the advisors to the commission were Augustus St. Gaudens, 
Daniel C. French, and Charles F. McKim, all of whom are admirers 
of the talent of Mr. Macmonnies. It is a fair inference that Mr. 
Macmonnies has been awarded this important commission on their 
recommendation. 
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J> A loan exhibition of etchings, dry prints, and lithographs by James 
McNeill Whistler was opened at the Art Museum, Boston, recently. 
The four contributors were: Mrs. John L. Gardner, who loaned the set 
of " Twenty -six Etchings," the " Venice Set," four other etchings, 
and four lithographs — in all forty-six prints; Francis Bullard, whose 
collection was represented by "The Thames Set," certain plates of 
"The French Set," and of the middle period, and by a number of 
lithographs — altogether fifty-nine 
prints; Denman W. Ross, who con- 
tributed one etching and two lith- 
ographs; and George P. Gardner, 
who was represented by three lith- 
ographs. The exhibition was held 
in the three print-rooms, where it 
was arranged by Emil H. Richter, 
curator of the department. This 
showing of Whistler's work is of 
course to be regarded as merely 
preliminary to that larger and more 
comprehensive exhibition which the 
Copley Society is preparing for 
next winter — an art show that will, 
it is expected, be even more mem- 
orable than the great Sargent ex- 
hibition. 

J> Two important paintings by 
Italian masters of the early fifteenth 
century have been restored by Cu- 
rator George H.Story, of theMetro- 
politan Museum of Art, and have 
been hung in the galleries. The 
two paintings are attributed to Piero 
di Cosino, who was born in Florence 
in 1462 and died in 1521, a pupil 
of Cosino Roselli. Mr. Story said 
comparison with a photograph of 
the Cosino in the National Gallery 
in London leaves little doubt as to the authenticity of the two restored 
paintings. The paintings have been shown to Charles Dowdeswell 
and Ernest Gimpel, experts, and a photograph of them has been sent 
to Berenson, in London, for further confirmation. The paintings are 
twenty-eight by sixty-six inches, and were purchased and presented 
by Robert Gordon. Owing to their condition they have not been 
shown until restored. 

& The desire to establish what might 'have been one of the finest art 
schools in Paris, and one exclusively American to boot, has just fallen 
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LANDSCAPE SKETCH 
By Miss E. R. Van Deman 



through, owing to the procrastination on the 
part of the owners of the Chateau de la 
Muette. The scheme was formulated by 
Cornelius Vanderbilt, who offered the heirs 
of the property, once the residence of Marie 
Antoinette, three million dollars for it. 
Comte de Franqueville, who represented 
eight descendants of Sebastian Erard, re- 
plied that four million dollars would be 
considered. Mr. Vanderbilt refused to 
make the difference. 

J> An interesting meeting of the Utah Art 
Institute was held recently at which new 
officers were chosen for the coming year, 
and the date of the next annual exhibit 
decided upon. Arrangements were also 
made for the award of the usual three 
hundred dollar prize for the best painting 
to be submitted in competition. The officers elected for the 
ensuing year are as follows: President, George M. Ottinger; vice- 
president, S. T. Whitaker; secretary, Mrs. Edna W. Sloan; treasurer, 
Mrs. Alice Merrill Home. From this time on the institute will hold 
regular meetings and endeavor to make the coming exhibit the largest 
and best yet given. m 

J> The traveling art gallery is no new idea. During several winters 
the Art Institute of Chicago has sent collections of prints of famous 
paintings through the country towns and wherever they have been in 
demand. Minnesota has taken up the question as thoroughly as her 
work with the traveling library. A state art society, created by 
recent legislative enactment, will have 
charge of the work. It intends to 
arrange a series of exhibitions in art, no 
two occurring in the same city during 
the same year. The exhibitions will 
include displays in painting, sculpture, 
drawing, and kindred subjects; the spe- 
cimens will be transported from city to 
city, and will be on exhibition for sev- 
eral days, according to the size of the 
municipality. Lectures on art subjects 
will accompany the exhibitions. 
£ The free classes of the New York 
National Academy of Design will re- 
open on the 5th of October with the 

following instructors: Edgar M. Ward, painted from life 
Francis C. Jones, J. Scott Hartley, By w. E.Bryan 
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Charles Louis Hinton, James D. Smillie, 
Frederick Dielman, George W. Maynard, and 
Charles J. Pike. The prizes for the year will 
be the Suydam and Elliott silver and bronze 
medals for the best work in the antique, life, 
illustration, and still life classes; the Cannon 
prize of one hundred dollars for the best oil- 
painting from the nude; the Hallgarten prizes 
of sixty dollars and forty dollars for painting, 
and similar amounts for composition; and the 
Albert H. Baldwin prizes of fifty dollars and 
twenty-five dollars for the best etchings. 
J> Charles R. Tefft has been selected as the 
sculptor of a fountain for the New York Bo- 
tanical Garden, which is to cost nineteen thousand dollars. His 
selection is an illustration of the way in which to secure competent 
work. The Board of Managers of the New York Botanical Garden 
in 1897 provided for this fountain in laying out the original plan of 
the grounds, and when they had reached a point at which its con- 
struction was necessary applied, in 1902, to the Natural Sculpture 
Society to arrange rules for a competition by sculptors. The 
society appointed J. Q. A. Ward, Daniel C. French, Lorado 
Taft, and George B. Post as a committee, Herbert Adams being 
substituted for Mr. Taft, owing to the latter's inability to serve. 
Sixteen designs were submitted, and Mr. Tefft's was selected. 
It consists of two sea-horses under the mastery of a nude human 
figure, carrying three nude mer-children — a very beautiful design. 
J> C. E. Dallin's equestrian statue for the St. Louis World's Fair is 

a Sioux brave reining in his pony and 
raising his clenched fist as he shouts de- 
fiance. It will be enlarged to eighteen 
feet in height and placed on one of the 
central avenues of the exposition grounds. 
It represents the protest of the Sioux 
against the invasion of their hunting 
grounds by the whites. A companion 
piece will be modeled by Frazer to rep- 
resent the Cherokees, the second greatest 
confederacy of Indians in the territory 
purchased from France. 
& Sculptors and artists in all parts of 
the country are interested in the solid 
ornamental bronze doors which will soon 
be erected in the new facade of St. Bar- 
«.„,,„,«„ „~~ , T „,„ tholomew's Church, at Madison Avenue 

PAINTING FROM LIFE „ ' 

By Kate r Miller an d Forty-fourth Street, New York. 
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They are the gift of Mrs. Cornelius Vanderbilt in memory of her late 
husband, who was a member and active worker in the church. The 
entire new fagade of the church is the gift of Mrs. Vanderbilt and 
her family. The bronze doors are for the north entrance and are 
the work of Philip Martiny, sculptor; McKim, Mead & White, archi- 
tects ; and the Henry-Bonnard Bronze Company, who cast them. It 
is said they are the first doors with ornamental or sculptured panels 

that have ever been cast in 
one piece. Usually bronze 
work of this character is 
cast in separate pieces and 
put together after the cast- 
ings are finished. These 
huge doors, which weigh 
5,260 pounds, and are 
twelve feet high and seven 
feet wide, contain the most 
delicate ornamental work. 
They were made in one 
mold and are said by art- 
ists to be perfect in every 
detail. Each door is di- 
vided into seven panels, 
the central and largest of 
these containing figures 
representing the Evangel- 
ists, the sculptor's idea 
being to illustrate the story 
of the Apostles. The Evan- 
gelists are flanked by stat- 
ues of those prophets whose 
prophecies were most 
clearly realized by the 
Evangelists. The lower 
panel in the right door 
shows Christ giving the 
keys to Peter, the upper 
panel showing the Ascen- 
sion. The tympanum above the door is in Italian marble and represents 
two angels in adoration before the infant Jesus. These occupy the circle 
in the center, and on the right is shown John the Baptist holding a 
cross in his right hand and the baptism shell in his left, an angel 
kneeling on either side. Beneath this the lintel, done in limestone, 
represents the Passion, with figures of Roman soldiers and the popu- 
lace on the way to the cross. The new fagade of the church, it is 
said, will surpass anything in this country. It is the work of various 
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sculptors, among whom are Daniel C. French, collaborating with 
Andrew O'Connor, Herbert Adams, and Philip Martiny. In the 
fagade are three ornamental Romanesque arches connected with a 
colonnade with much other ornamental work of the most artistic and 
expensive character. 

& Just before she left for her trip around the world, Mrs. Stanford 
gathered together nearly all of her family valuables, curios, and 
relics, and presented them 
to the Stanford University 
Museum. The collection 
is made up of articles of 
many descriptions. There 
are engravings, valuable 
porcelain ware, and china 
and glassware. Silver 
spoons of artistic workman- 
ship of the early centuries 
form an interesting part of 
the collection. There are 
also costly Egyptian and 
Turkish embroideries, Mal- 
tese lace, and some beauti- 
ful examples of Japanese 
handicraft and art. 
<£ The sale of water-color 
paintings, the work of the 
late James Fisher Hind, 
which took place at his late 
residence recently, attracted 
few bidders, and offerings 
were low. There were 
about three thousand pic- 
tures in the collection, and 
only about thirty persons 
were present to bid for 
them. Paintings appraised 
at one hundred dollars or 
more were knocked down 

at four, five, and six dollars, and even at those figures only a few 
were sold. The bidders appeared utterly and unaccountably apathetic. 
J> The committee for Great Britain and Ireland, to represent the fine 
arts of the empire at the Louisiana Purchase Exhibition has been 
widened so as to include other art organizations beside the Royal 
Academy. New members are the presidents of the Royal Water 
Color Society, the Royal Institute, the Royal Society of British 
Artists, the Royal Hibernian, and the Royal Scottish Academies. 
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Art among our cousins seems to cling to the throne. How long 
will it be before the International Society of Sculptors, Painters, 
and Gravers will have the privilege of putting " Royal" before its 
long-drawn name? Among the latest enrolled names on the mem- 
bership of the last mentioned society are Howard Pyle, Geiffenhagen, 
W. Y. Macgregor, and Douglas Robinson. 

Jt» Sir Arthur Conan Doyle and an American sculptor, W. G. Jones, 
have been exhibiting in London an electric sculpturing machine, the 
sole rights of which they have purchased' from a Mr. Bontemni of- 
Naples. The workman is seated on one side of the machine. - In 
front is a plaster cast, and with one hand he guides a rod backward 
and forward over the plaster. A revolving steel drill protrudes from 
the machine two feet away, and another farther on. In front of each 
of those drills is fixed a block of marble, and a jet of water is played 
on the point of each drill. Every movement of the rod in the work- 
man's hand is followed by a similar movement on the part of the 
drills, which rapidly cut away the surface of the marble until it cor- 
responds with the surface of the plaster. When the machine was 
seen in operation it had roughly cut the face of a classic poet out of 
the marble, and was at work on the side of the head. Some super- 
abundant stone having been rapidly cleared away, the rod was applied 
to the filet binding the poet's hair, and in a few minutes the ribbon 
was reproduced in marble. The rough outline of the hair then made 
its appearance, every lock hewn out of the hard stone with astonish- 
ing celerity and marvelous fidelity. This machine can carve two busts 
simultaneously, and this number is capable of considerable increase. 
It is believed that the invention will have a great influence on the 
future of sculpture. 

J> Mrs. Meynell is writing a note for the great book of Sargent 
reproductions which Mr. Heinemann has in preparation. Representa- 
tive examples of Mr. Sargent's work, from his earliest period to the 
present day, will be included. 

«* The Circular of the Pennsylvania Academy Schools has just been 
issued and draws attention anew to the unprecedented fund for foreign 
scholarships placed at the Academy's command by the bequest of 
Emlen and Priscilla P. Cresson in memory of their son, William 
Emlen Cresson, who was an early Academician. The income from 
this bequest will ultimately yield sufficient to send ten or twelve 
students abroad with one thousand dollars for a year's study. The 
number of these scholarships announced for next year is five, covering 
two years each. This involves an outlay of about ten thousand 
dollars, which with the other prizes at the disposal of Academy 
students aggregates about eleven thousand dollars, the largest sum 
available in the field of art in this country, perhaps in the world. 
& Evidently the members of the municipal art commission of Minne- 
apolis expected adverse criticism respecting their rejection of the 
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Fjelde statue, " Hiawatha/ ' as they prefaced their communication to 
the Commercial Club regarding their decision with an expression of 
mild regret that such a course was necessary. Their exact words are 
as follows: "It is not a gracious task to discourage a public move- 
ment such as this, springing as it does from the generous and public- 
spirited impulses of the citizens of the city and of the state; but the 
members of the commission are of the unanimous opinion that the 
present proposed statue, in dignity of conception as well as in techni- 
cal treatment, is lacking in that high excellence which should 1 be 
possessed by any monument destined to occupy so conspicuous and 
so enduring a place." 

& Will H. Low recently voiced the dream of the Fine Arts Federa- 
tion to erect a United Fine Arts Exhibition building. The report of 
the committee for a United Fine Arts Exhibition building and resolu- 
tion were quoted. New York has no hall adequate for the art exhibi- 
tion; Madison Square Garden is inappropriate. A building for the 
purpose, where arts of every sort could find display, is needed. It 
should be monumental in character, Mr. Low thought, and' no com- 
mercial considerations, such as renting portions of it, should be 
entertained. It should have galleries for the exhibition of contempo- 
raneous art, and rooms for enamels, bookbindings, ceramics, medals, 
posters, woven and printed stuffs, and the work of the silversmith 
and goldsmith — in fact, a comprehensive art gallery and museum of 
everything pertaining to the related arts and crafts. The report of 
the committee is signed by Frederic Crowninshie d and thirty-three 
members of the committee representing the eleven constituent spcieties 
of the Fine Arts Federation. An estimate of the cost of the building 
exclusive of site would be at least one million five hundred thousand 
dollars. By means of such a permanent exhibition Mr. Low sees 
great advance in our national art. , It will attract the masses. "Give 
to these people a great art building filled with worthy exhibits and 
they will throng its halls." 

Jt, An exhibition of ancient fans in Vienna recently attracted many 
visitors. The Austrian archduchess loaned many quaint and beauti- 
ful specimens, some painted on vellum and parchment, others having 
designs transcribed on the skins of serpents and swans. There were 
several fans of the time of Louis XIV., that age of coquetry, these 
being very richly painted and having the ivory sticks united by 
ribbons. Fans of carved and pierced ivory formed a very interesting 
exhibit. Several of these, loaned by the Duchess of Cumberland, 
were decorated in gold and beautiful medallions. Fan painting is 
said to be the present craze of English fashionable demoiselles. 
& Forty drawings by Michael Angelo, including some used by the 
master in his decoration of the Sistine Chapel, are said to have been 
discovered in Florence by Professors Ferri and Jacobson, of England. 



